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If you play multiple instruments with acoustic pickups, you'll need a preamp that not only
performs well, but is also supremely versatile...

BOB THOMAS

reviewed UK-based Headway’s EDB-2 acoustic

preamp back in SOS October 2014 (https://sosm.

ag/headway-edmi-edb?2), and they’ve since
developed it to bring us the EDB-2 HE in 2020 and,
more recently, the ‘Equaliser Direct Blender — Valve
Alchemy Professional’, or the EDB-2 VAP for short.
Shorter still would be to call it the VAP, which is what
I'll do for the remainder of this review!

Form & Features

The VAP is a two-channel device built into a chunky
metal box, with a profusion of audio-related controls
on top, and inputs and outputs on its front, right and
rear panels. Underneath are a removable valve cover,
compartments for batteries that can replace the 18V,
1A external power supply when the valve isn’t in
use, and a 5/8-inch mic-stand socket. There’s also
a front-panel on/off/standby switch, an earth lift and
a 5V, 0.5A USB-A charging socket.

The tip and ring of channel 1's jack have
switchable input impedances (1.2/6.8/20 MQ) to suit
active and passive piezo and magnetic pickups,
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and 5- or 10-Volt phantom are TRS jacks, but will accept a TS jack
power can be sent to either. too. They’re joined by switchable XLR
Channel 2’s jack has the inputs (both off, both on, or channel 2 on
same impedance switching, and channel 1 off), with switchable 10- or
but no phantom power. Both 48-Volt phantom power. A stereo 3.5mm

USB Charger
D.I OUT (A) - - BALANCED XLRs - - D.1 OUT (B) 5v/0.5A
PRE / POST EQ LINE OUT Type A DC In
SWITCH
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24mm

*

Use Only

Ch.1&2
MONO / STEREO
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Ch.A/Ch.2/ MIX TRS: O o Ring regulated

== The various outputs are found on the rear panel, along with USB and external power
options. But there’s also provision, when the valve isn’t in use, for battery power.
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Tip/ Mono: Ch.1
Ring / TRS: Ch.2
Phantom : 5v/10v

Switchable XLRs: On / Off, Phantom: Off / 10v/ 48v

mini-jack aux input feeds the master
output directly (post-EQ), but also appears
in mono on channel 1 when its XLR isn’t
active and it has no jack plugged in.
Finally, there are insert loops on each
channel: a separate send and return on
channel 1's TS jacks, and a single TRS
(tip-send, ring-return) for channel 2.

On the EDB-1, Headway’s Range
high-pass filter was a three-position
switch, but here it’s a pot, to allow
continuous frequency sweeps (<40
to 300 Hz) on both channels. Helpful
printed waymarks around each knob
include bass, baritone guitar, cello,
acoustic guitar, bouzouki, mandolin/
violin, and, finally, Rock Acoustic. Each
channel is also equipped with individual
gain controls, output mute switches
and Headway’s Baxandall Interactive
five-band EQs (bass shelf, low mid, high
mid, presence and treble shelf), while
a single sweepable (50Hz to 6kHz),
fixed-gain, variable-Q notch filter can
be assigned to either channel.

Exciting Enhancements

The VAP borrows the High Harmonic
Enhancer from the EDB-2 HE. This
delivers simultaneous boosts of up

HeADLIAY

The inputs are
on the front panel,
with the jacks and
XLRs supporting
different phantom
power options.

TIP / Mono: Ch.2
RING / TRS: Ch.1

to 2dB at 1kHz and from 2.3 to 10

dB at 10kHz, to increase the sense

of HF sparkle and definition. This is
joined by a new Valve Blend circuit,
whose high-quality 12AX7 dual-triode
valve runs at a high plate voltage,
and creates even-order harmonics.
Increasing the Valve Blend’s gain/
drive creates a growing and attractive

“I find myself enamoured
of the VAP’s sonic
performance.”

sense of valve-based warmth and
weight, and can help reduce the
dreaded piezo ‘quack’ by slowing
the rise of fast transients. Normally,
Channels 1 and 2 drive the 12AX7’s
triodes separately, but in Doubler
mode both triodes are driven by channel
1, to allow increased harmonic coloration,
or even distortion.

Both channels’ signals flow from
a shared master level control, through
a three-position polarity-inverter
switch (off, channel 1 reversed, or both
channels reversed) to a mono/stereo
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On the left panel, you'll find insert loops for each channel, including separate send and return jacks

for channel 1.

unbalanced TRS line-level output jack,
and to the balanced XLR DI A and

B outputs. Both DI outputs can be
switched pre/post EQ or split, with

A post and B pre. Channel 1is always
routed to DI A, and DI B can carry either
channel or both. The line out switches
automatically between mono and
stereo operation; for TS jack plugs, both
channels are mixed onto its tip, while
for a TRS jack one channel is delivered
to the tip, the other to the ring.

Lasting Impressions

There’s a bit of a learning curve —
familiarising myself with the switched
input, phantom power and output
routing naturally took a bit of time.
But | soon settled in, and then spent
a considerable amount more time
playing through the VAP with a variety
of instruments. It proved every bit
as comprehensive and flexible as I'd
hoped it would, given my experience
of preamps and blenders at this sort of
price. Perhaps more importantly, though,
I now find myself enamoured of the
VAP’s sonic performance.

With the valve switched out of
the signal path, the VAP sounds
just as clean, articulate and detailed
as any similarly priced preamp I've
heard. Switch in that 12AX7, though,
and you’re greeted with a beguiling
sense of warmth and body, that’s
also intuitively controllable. The
high-frequency enhancement can
brighten up a dull set of strings
in a way EQ just can’t, and is as
effective as it is addictive. And at the
other frequency extreme, the Range
controls make clearing out unwanted
clutter simple, and the knobs’ instrument
‘cheat codes’ really help speed
things along. If you’re in need of such
a preamp, then, Headway’s EDB-2 VAP
is well worth your consideration. FEN

summary

If you’re searching for a good acoustic
preamp/DI for multi-instrument stage or
studio use, then Headway’s EDB-2 VAP
really should be somewhere near the top
of your shortlist.

£ £599.95.
Discounted to £499.95 when going
to press. Prices includes VAT.
T Headway +44 (0)1869 338404
E sales@headwaymusicaudio.com
W www.headwaymusicaudio.com
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1. Sample Selection
Made Simple

Over 3 million royalty-free
samples growing monthly.

2. Instruments & Synths

Includes a curated collection of
high-quality plug-in instruments

from brands like Spitfire,
UJAM, Arturia, GForce,
Sonuscore, and more.

3. Stem Extraction

with AudioShake

An integrated stem-splitting
plug-in allows you to isolate
vocals, drums, bass, or
instrumental parts.

4. Starter DAWs Included
For newcomers, the
subscription includes lite

versions of Steinberg Cubase

and Ableton Live.

FREE PLAN

I Sign up and explore
the features

I Kickstart your creativity
with 7,800 samples

I Preview the LANDR
Mastering tool

I Preview Distribution

* Prices exclude VAT. Taxes will be applied at the UK / EU Country rate at checkout.
** Monthly price does not offer same number of Plug-ins or Sample Credits
** Also available in most countries worldwide in your local currency.

NON~ARTISTS

CREATE 7 PRODUCE 7 DISTRIBUTE

Discover SOS For Artists: A Complete

1. Mix & Effects Tools

Platform for Modern Music Creators

Your end-to-end music
production suite

Designed to support independent artists,
producers, and collaborators at every stage
of the music-making journey, SOS For Artists
brings together all the tools needed to take
your music from idea to release.

The effects collection includes EQs, Compressors, Reverbs, Delays and

Saturators from trusted names. Including
IK Multimedia, and Synchro Arts.

2. Mastering — Fast, Intelligent

1. Global Digital Distribution
Distribute your music to over 150
platforms including Spotify, Apple Music

these platforms transfer all tracks to SOS
For Artists without losing data.

2. Monetization & Royalty Splits
Retain 100% of your royalties or use
the Royalty Split feature and divide
the earnings with your collaborators.

~ ESSENTIALS
ONLY £99* or £12.99*

per year per month
I £1,000 worth of Tools inc 18 Plug-ins
I 1200 Sample Credits
I Unlimited MP3 + up to 36 WAV masters
I Unlimited Distribution

Eventide, Arturia, Baby Audio,

SOS For Artists includes access to the advanced Al mastering engine from LANDR.

3. YouTube Integration
Link your official YouTube artist channel

, to keep distributed content and
Tidal, Amazon, and Deezer. Or, if you use

subscriber base in one place.

4. Promotion & Reporting

Promotion tools include Linktree-style
landing pages and content creation tips
to help boost visibility. Detailed royalty
reporting shows trends, top countries,
and top-performing platforms.

PRO
ONLY £199* or £19.99**

per year per month
I £2,000 worth of Tools inc 64 Plug-ins
I 2400 Sample Credits
I Unlimited MP3, WAV + HD WAV masters
I Unlimited Distribution

| www.sosforartists.com
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FREE eBook
RECORDING TECHNOLOGY

BASICS
S BEYOND

SECOND EDITION

Get your FREE digital publication from Sound On Sound

This FREE illustration-rich eBook is aimed primarily
at newcomers to the subject, but will prove equally
valuable to anyone struggling with the complexities
of today’s sophisticated recording technology.

The purpose of this 170-page guide is to introduce
readers to the essential components of a modern
recording system and to explain the recording
process in an easy-to-follow way, demystifying

the inevitable jargon, both as it crops up, and with
a comprehensive glossary.

Written in the accessible, no-nonsense style of
the Sound On Sound team of authors and editors,
Recording Technology: Basics & Beyond covers:

W What to buy W Software instruments

W Studio setup m Wiring your studio

m Computers for audio W Plug-ins a5

m Audio interfaces W Recording audio e v CHOOSING ACOMPUTER FoR aupto

B Monitoring B Understanding MIDI Buying the right gear Mnmmnms&Acuﬁls’g:g’r':«rsmgﬁ

W Acoustic treatment W Recording vocals for your needs Howmsnﬂl:n};f:wm

B Mic techniques W Mixing Recorging & mixing UNDERSTANDINGYHURDAWSEJFTVSA?I?ES

m How digital audio works ® Compressors techniques explained PLUG"NS&s””"éﬁ',‘wi}zism”"'f"m

m Understanding your W Equalisation How to set up your studio PRONG aRSToH
DAW software W Mastering USING Al N MUSIC

NS
OOES T HATER WERE LR g e o VAT D0ES A CNPESSOR AETOALLY b « iy SPERRCATIONS REALYWATYER?

W Upgrading your system B ALl -in Music SARTWITHR W WHCS KADPRONS SO CHRLS? - WA A B

Don’t miss out! Sign up and share the link with friends and colleagues on social media.

https://sosm.ag/recording-ebook
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“l have been a reader of Sound On
Sound for as long as | can remember.
The amount of enlightening information,
the intelligence of the writing, the
beautiful print quality, and the personal
stories make it as useful as the audio

tools it covers. ’'m a huge fan.”

Jacquire King

Engineer, mixer, producer, Grammy Award
winner (Kings of Leon, Norah Jones, Tom
Waits, James Bay).

“Sound On Sound is informative from
cover to cover, and | always read it.

| always learn something from reading
the interviews, and I rely on the new
gear reviews. | look forward every
month to the next edition.”

Cenzo Townshend
Engineer, producer, mixer, two-time winner
of Best Mix Engineer at Music Producers

Guild Awards (U2, the Maccabees, Jungle).

“I love the magazine. There are certain
magazines you read where you take
everything with a grain of salt and
you’re not quite sure if you believe it.
And Sound On Sound, when I read it,

I believe it. It feels as though its only
agenda is people reporting on stuff
they’re interested in.”

Andrew Scheps
Engineer, producer, mixer, Grammy Award
winner (Lana Del Rey, Hozier, Jay-Z).
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Subscribe and Save Money!

Visit our subscriptions page at www.soundonsound.com/subscribe
for more information on the Sound On Sound App go to: www.soundonsound.com/app

All contents copyright © SOS Publications Group and/or its licensors, 1985-2026. All rights reserved.
The contents of this article are subject to worldwide copyright protection and reproduction in whole or part, whether mechanical or electronic, is expressly forbidden
without the prior written consent of the Publishers. Great care has been taken to ensure accuracy in the preparation of this article but neither Sound On Sound Limited nor
the publishers can be held responsible for its contents. The views expressed are those of the contributors and not necessarily those of the publishers.
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